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Parndon Hall in Essex, Home of William Smith from the 
Nightingale/Nicholson album. See article inside.



LADY GASCOIGNE’S DRESS MEDALS 

An important set of dress miniatures of medals awarded to Lady Gascoigne were recently acquired 
at auction with support from the LAF. The miniatures represent the dedicated service Lady 
Gascoigne gave to her country, especially before she married Sir Alvary. Generosity and selflessness 
were qualities she held in common with her husband, culminating in the far-sighted gift of Lotherton 
Hall to the City of Leeds in 1968.

Four of the seven medals are for Lady Gascoigne’s service during the First World War, when she 
served as a V.A.D. nurse. The Victory medal has an oak leaf, signifying that she was mentioned 
in dispatches. The set also includes her O.B.E., which was awarded in 1934 (the year before her 
marriage) in honour of her work as Hon. Treasurer for the Yorkshire Voluntary Migration Committee. 
This involved assisting the emigration of young men to British colonies, particularly Canada, as part 
of the project of empire building.

This acquisition continues the long established practice of repatriating objects to Lotherton Hall, 
and recording the underrepresented life stories of Leeds women.

Adam Toole, Curator of Temple Newsam and Decorative Arts

Image: Lady Gascoigne’s Dress Medals (courtesy of Spink & Son Ltd)

RECENT ACQUISITION LOAN

IN MEMORIAM

FLORENCE NIGHTINGALE 
BICENTENARY

The album put together by the Nightingale/ 
Nicholson family acquired with the help of the 
LAF (see Issue 14) has been lent to the Florence 
Nightingale Museum London as part of the 
Nightingale bicentenary ‘200 Objects People and 
Places’ exhibition.

www.florence-nightingale.co.uk/nightingale-
family-album

Put together c.1810, initially by Ann Elizabeth 
Nicholson, the daughter of William Smith MP 
who worked closely with William Wilberforce 
on the emancipation of slavery. Ann’s sister, 
Fanny, married William Nightingale and were 
the parents of Florence Nightingale and her 
sister Parthenope (later Lady Verney). It includes 
drawings and watercolours of members of the 
Nightingale and Nicholson families, of Parndon 
Hall in Essex, the home of William Smith.

The album passed to Marianne, Ann’s 
daughter. Marianne and Florence Nightingale 
were first cousins and became best friends. 
Marianne gave the album to her youngest 
daughter, Gwendolen, who married Colonel 
F.R.T. Gascoigne of Lotherton Hall. They 
had a son, Alvary and on his death in 1970 
the album passed to Cynthia, his sister, who 
married Colonel Arthur Fitzgerald Hill, later 
6th Baron Sandys, of Ombersley Court, 
Worcestershire. Their daughter, Meriel, wife of 
Charles Talbert Rhys Wingfield of Barrington 
Park, Oxfordshire was given the album next. 
Finally the Wingfield family, aided by the 
Leeds Arts Fund, returned the album to 
Lotherton Hall in 2019. Quite a history!

Stephanie Davies, Assistant Community Curator

Image: Parndon Hall in Essex, Home of William Smith 
(detail - see cover for full image)

DAME INGRID ROSCOE (1944-2020)

Her former student Dr Joanne Crawford writes:

Although a great patron of the arts more broadly, Ingrid’s main love was sculpture. In her own 
research she had real engagement with the scholarly endeavours of the University of Leeds, Henry 
Moore Institute and Leeds Art Gallery. She was elected a Fellow of the Society of Antiquaries in 
1993 and in 1999, under the auspices of the Henry Moore Institute and the University of Leeds, she 
became the editor-in-chief and co-author of a major project in her field, a biographical Dictionary of 
British Sculptors 1660 to 1851. 

Ingrid completed her BA (Hons) in the Fine and Decorative Arts at the University of Leeds in 1985, 
going on to complete her PhD thesis on the eighteenth-century sculptor Peter Scheemakers in 
1990, which was later published by the Walpole Society. Ingrid taught at the University of Leeds, 
specialising in British sculpture of the seventeenth and eighteenth centuries. 

She became Lord Lieutenant of West Yorkshire in 2004 and was appointed Dame Commander of the 
Royal Victorian Order (DCVO) in the 2017 Birthday Honours.

Ingrid will be remembered not only as a woman of great energy, fun and talent but also as one who 
had a sustained and genuine passion for the arts. 



GALLERIES IN LOCKDOWN

A new collections development initiative is underway at Leeds Art 
Gallery, made possible through a bequest from Barbara Roberts. 

Barbara would no doubt have fully approved of the purpose to which her 
bequest has been put. She was a keen collector and a great supporter 
of emerging artists. Barbara acquired a number of works from the Park 
Square Gallery and regularly purchased from Leeds Art Fair. She was an 
active member of the LAF and served on the committee. 

Here Holly Grange, who joined the Gallery team as Curator of Exhibitions 
in February 2020 describes the project: 

During lockdown we launched a new programme to acquire the 
work of artists who are selling through the #ArtistSupportPledge 
#ArtistsSupportBlackLivesMatter and #SupportBlackArtists initiatives. The 
former involves artists selling their works online to support themselves 
during this time of great financial hardship. The latter initiatives are 
concerned with getting financial support directly to Black and minority 
ethnic artists (BAME), as well as charities and organisations that support 
Black communities. 

We have set up a cross-departmental action group including members 
of Curatorial, Collections and our Youth Collective, meeting weekly to 
decide on potential acquisitions. Fundamentally, this project is about 
how we can use our institutional practices of collecting as ‘direct 
actions’—channelling support to early career artists and particularly 
BAME artists. This project continues the important work undertaken by 
curatorial colleagues preceding me, in addressing the lack of diversity 
in the collection. An ethos that has in recent years seen acquisitions of 
work by Jade Montserrat, Martine Syms, Tomoko Takahashi, Veronica 
Ryan and Rosalind Nashashibi. Nevertheless, there is still a long way to go 
before the collection reflects the diversity of the communities we serve 
in Leeds.

This is a moment to reflect on our collections and institutional practices 
and an opportunity to make a positive change. I thank the Leeds Art 
Fund and the late Barbara Roberts for facilitating this programme and 
hope these new works will provide, as Alan Bennett says, ‘inspiration and 
pleasure’, for generations to come.

EDUCATION OFFICE FROM HOME

Working from home started on 20 March. New ways of providing a service 
and inspiring creative participation had to emerge quickly through digital 
and virtual audience engagement platforms. Clare Jolley’s Meet and Make 
and Angela Thompson’s Youth Collective went online and Holly Grange 
initiated the Art Lovers Book Club via Zoom.

Art Homework Questions Answered seemed a perfect way of using the 
gallery’s Facebook page to reach out to pupils and support their parents. 

The project developed as a collaboration with Carr Manor Community 
School which allowed us to reach out to young people using their 
preferred online platform. The school used its website and a teacher-
managed Instagram account and the gallery used Facebook. Pupils sent 
photographs of artwork created at home. The teacher followed up with 

personalised feedback to help progress the visual quality/concepts and to 
consider a question or statement. The images and questions were posted 
on the Gallery’s Facebook page. Questions such as, ‘are the eyes a window 
to the soul?’ challenged staff to reply from both within the art institution 
and as human beings. The posts elicited responses from other people and 
the project has expanded to include members of the Youth Collective and 
a primary school in Garforth. 

Art Homework Questions Answered met the needs of the curriculum, 
developed enquiry skills, widened understanding of learning and has 
touched on the role art plays in everyday life see: 

www.facebook.com/LeedsArtGallery/posts/2805703906178498

Amanda Phillips, Learning and Access Officer

Image: Rosie Vohra, artist based at Assembly House in Leeds. Rosie is one of the 
artists supported through the Artist Support Pledge and Barbara Roberts Fund.

BARBARA ROBERTS’ BEQUEST



ZOOM TALKS

Thank you to all those who attended our first 
Zoom lecture given by Dr Rebecca Wade. 
Spurred on by your interest, we have organised 
two further talks and tickets will be available 
through Eventbrite.

DR MARTINA DROTH (DEPUTY DIRECTOR OF 
RESEARCH, EXHIBITIONS AND PUBLICATIONS 
AND CURATOR OF SCULPTURE AT THE YALE 
CENTER FOR BRITISH ART) 
21 September at 6pm 

 
Martina will speak about her exhibition Bill 
Brandt / Henry Moore at The Hepworth 
Wakefield, extended until 1 November 2020. 
Register for your free ticket here until 6pm on 
Friday 18 September: 

www.eventbrite.com/e/116570815447

NIGEL WALSH 
REFLECTIONS ON THE PAINTING THE 
BEDROOM BY SYLVIA GOSSE 
11 November at 2pm

Sylvia Gosse has close associations with Walter 
Sickert, she was taught by him and then taught 
with him. Author Evelyn Waugh remarked 
that Gosse’s paintings were ‘horrid – all iron 
bedsteads and Sickert’. Nigel Walsh offers a 
riposte and places Gosse’s work in the context 
of the significant holdings of Camden Town 
paintings in the Leeds collection. 

Register for your free ticket here from 1 October 
until 8 November: 

www.eventbrite.com/e/117021744187

EVENTS

 

 
In view of the current circumstances affecting 
travel, your events committee are proposing to 
introduce a theme of public parks and gardens 
so that some Zoom talks can be linked with 
opportunities for visits. 

These events will consist of a talk via Zoom 
with a downloadable sheet of points of interest 
and a date and time when members may 
choose to visit. Given the uncertainties of the 
current situation we shall advertise these in 
Out & About with the LAF, which is produced 
every three weeks. So please keep a look out 
for the information. We are planning one such 
event in October.

HOW CAN WE KEEP IN TOUCH?

We have some email addresses. However, if you 
have not received a copy of Out & About with 
the LAF, we may not have your email address. If 
you would like to receive emails from us please 
let us know at events@leedsartfund.org

If you or you know members who do not 
have email but who would like to receive 
Out & About with the LAF, we may be able to 
accommodate a few people by sending by post, 
please contact: 07930 371298

Meanwhile here’s a chance to remember when 
we were last able to get together, at the lecture 
given by James Lomax on 26 February. Gladys 
Strawbridge provides this account...

JAMES LOMAX 
ALL THAT GLISTERS: JAMES WALKER OXLEY

In the introduction to his talk, James Lomax 
posed the question: ‘Was James Walker Oxley an 
artist or a plutocrat?’

James Walker Oxley was born in Leeds in 1834, 
son of Leeds Banker, Henry Oxley. As a young, 
privileged man, he proved to be a talented 
watercolour artist and was also skilled at 
photography—newly invented at that time. 

He appeared to abandon these activities in 
about 1856 to focus on the building of Spenfield 
House in Far Headingley, engaging leading local 
architect, George Corson. Shortly afterwards, 
George Faulkner Armitage was commissioned to 
design the new, richly carved ‘Peacock’ Dining 
Room and marble-clad Billiards Room. James 
Oxley was closely involved throughout the 
project and filled the house with a wide range 
of art objects: Goldsmiths work; copies of 
sixteenth-, seventeeth- and eighteenth-century 
art; Viennese objects; enamels and German and 
French ivories. He was clearly aware that some 
of these items were fake but appeared to enjoy 
the effect and ambience. As a wealthy Banker, 
James Oxley would probably have wanted to 
emulate his illustrious peers.

The answer to James Lomax’s question appears 
to be that James Walker Oxley was indeed 
an artist, collector and connoisseur, a rich, 
well-known and respected man. The house was 
bequeathed to Leeds City Council in 1948 and 
exhibitions of photographs and art objects are 
on display at Leeds City Museum and Temple 
Newsam House. 

EVENTS
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View of the Park, Lotherton Hall

The Bedroom c.1912 by Sylvia Gosse


